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birth and a verification of the quotation in the preface to Le Pretre 
de Nemi would have avoided the reference to Strabo as a " latein- 
ischer Historiker." 

The book is now published in a series entitled " Briicken " and 
unquestionably Kenan has given us the safest ' bridge ' with the 
most secure foundations for the mutual understanding of France 
and Germany. Kenan, however, exhibited far more discrimination 
and critical acumen than did the author of De I'All&magne and 
Kiichler should not have passed over in silence Gabriel Brunet's 
article {Mercure de France, ler aout, 1919), entitled Benan et 
I'Allemagne, where a slightly different emphasis is placed upon 
the question. The truth, of course, lies, as Kenan so often said, 
somewhere between the positive and the negative and so in this 
case somewhere between Kiichler and Brunet. 

James F. Mason. 

Cornell University. 



A Book of German Lyrics, selected and edited with Notes and 
Vocabulary by Fkiedkich Bruns, Assistant Professor of Ger- 
man, University of Wisconsin, xi + 194 pp. New York, 
D. C. Heath & Co., 1931. 

The title seems misleading in that a number of narrative poems 
are included. Thus Schiller is represented by Die Kraniche des 
Ibyhus and Das verschleierte Bild zu Sais. 

The selections comprise the work of fourteen poets, reaching 
from Goethe to Liliencron. Considering the limitations imposed, 
there can, on the whole, be no quarrel with the choice of authors : 
one is even inclined to concede the inclusion of Riickert in this 
small, select group on the basis of his 'Aus der Jugendzeit, aus 
der Jugendzeit,' dangerous as such a principle of a single out- 
standing poem might otherwise prove. 

As to emphasis, judged by the space allowed them, these writers 
fall into three groups, the first being made up of Goethe, Heine, 
Schiller, and IJhland; the last of Platen, Keller, and Riickert. 
The balance is just, except possibly in the case of Keller, whose 
fifty-two lines hardly do him justice, as to either quantity or qual- 
ity, or bear out the remark of the Preface that " Geibel, Wilhelm 
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Miiller and Bodenstedt have given way to Morike, Keller and 
Hebbel." 

The most striking quality of the hook is its air of directness 
and immediateness. There is no general Introduction, germane 
matter being assigned to the place where it is most readily found, 
the Notes. The comments on the individual poems are preceded 
by biographical and critical sketches of the authors, varying from 
a full page or more anent C. F. Meyer, Goethe, and Schiller, to 
a bare eight lines in the case of Eiickert. These differ greatly in 
merit: to take the two Swiss, the sketch of Keller is wholly per- 
functory, that of Meyer brilliant. 

Reproductions of paintings by Bocklin (3), Moritz von Schwind 
(3), and Feuerbach (1) accompany the text. Special effectiveness 
cannot be claimed for them. The " Schemen " and " luf tige We- 
sen " of Meyer's Liederseelen are not mirrored in Schwind's Elfen- 
reigen, any more than Bjebhel's SommerhUd is congruous with 
Bocklin's Vita Somnium Breve. For the latter the coloring is in 
any case an indispensable element. Again, Bocklin's Schweigen 
im Walde, otherwise very effective, is misplaced: its milieu is 
Eichendorff, not Heine. Apart from other considerations, it may 
perhaps be mentioned that the unicorn is the symbol of chastity. 

Much care has been bestowed upon things metrical. Three pages 
are devoted to an outline of the Elements of Versification,'- and 
differences in rhythm are constantly referred to in the comment 
proper. In many cases such observations are genuinely illumin- 
ating. However, if there were need of another reminder of the 
subjective nature of all metrics, the purpose might well be sub- 
served by the note on Platen's Das Oral im Busento : " Notice the 
stately dignity of the long trochaic line without any marked 
caesural pause. Any attempt to introduce the latter spoils the 
majestic ring of the verse." The reviewer will continue to read 

*The chief objection to be urged against this presentation is the use of 
the hybrid symbols " and -. In the list of basic feet, adjective and noun 
are confused in one instance. Under the impure rimes — i. e. rounded and 
unrounded vowel — ^ei and du should have been listed, occurring as they do 
in three of the four opening poems of the collection. The Nibelungen 
stanza is not ohne weiteres identical with the meter of Heine's ' Du bist 
vie eine Blume ' ; the effect is wholly different, the one being dipodic, the 
other monopodic, a distinction, by the way, that the editor has nowhere 
made use of. 
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the poem with a fixed, strongly marked caesura in the middle of 
the line and take comfort in the fact that seven of the ten marks 
of punctuation used in the middle of the line coincide with this 
caesural pause. Failure to call attention to a caesural pause might 
justly be charged against the treatment of No. 99. Under the 
head of the sonnet the statement concerning the arrangement of 
the rimes in the tercets is too dogmatic. Nor can it be maintained 
that in Eiickert's 'Aus der Jugendzeit' the fourth line of each 
stanza " must be read with three accents." 

In the following comments on the Notes no cognizance is taken 
of matter that the editor has designedly excluded. They are 
offered as contributions to a revised edition. 

The note on 1. 103 of Die Kraniche des Ibykus evinces a curious 
misconception of Schiller's lines^ which depict the appeal to the 
imagination of the audience, not an intellectual weighing pro and 
con. — In 1. 10 of Die Orenadiere, wohl is not indeed but the "bal- 
lad " wohl, which occurs several times in the collection and might 
have deserved a connected treatment. — The word " preceding " in 
the note to No. 50 refers to No. 48. — The tone of No. 54 shows 
that Heine means to emphasize the serio-comic side of the situa- 
tion. — The implication in No. 5'7 is surely that the Bett is the 
grave in which the poet is soon to lie. — No. 58 can be better 
understood when it is stated that it formed the conclusion of the 
cycle Die Heimkehr. — Husch, p. 77, 1. 47, is, of course, not Hush! 
or 'sh! but represents the suddenness of the crumbling of the 
skeleton. A somewhat similar use will be found in Biirger's 
Lenore. — ^In connection with No. Ill a reference to Immensee 
seems indispensable. — In No. 123 the Old Dutch, or Flemish, 
school of painting (Eubens) is meant. — If the plurals Firnen (p. 
106, 1. 19 and p. 107, 1. 13) are not misprints, the form should 
be recognized in the Vocabulary. — In No. 130 the sphere of flirren 
is that of color and light, not of vibration.^An English equivalent 
of sirren in No. 131, 1. 9, is swish (the swish of). — No. 133, 1. 16 : 
Severn is not the name of the little Brunswick town but of the 
distinguished Prussian general who fought at Kolin, or rather of 
his regiment. — In No. 138 the significance of Myrtenhrdnze 
{bridal wreaths) is not indicated in the Notes. The Vocabulary 
omits the word as a self-explanatory compound. 

The printing has been done with care and errors are few. In 
4 
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No. 31, 1. 6, wenn should be wann. Letters have been dropped in 
No. 31, 1. 1 and No. 40, 1. 1. No. 135 should have been printed 
as two stanzas, not one. At the end of the first line of p. 17 there 
should be a comma instead of a period. 

B. J. Vos. 
Indiana University. 



Ecrivains fran^ais en Hollande dans la premiere moitie du XVIIe 
siecle. By Gustave Cohen. Paris: Champion, 1920. Pp. 
756. 

This dissertation makes an important contribution to the study 
of French influence abroad. M. Cohen has carried on most ex- 
tensive researches in Holland, utilizing particularly the recently 
published sources for the history of the University of Leyden, and 
has brought out clearly that long before the Revocation of the 
Edict of Nantes French ideas were entering Holland through the 
presence there of French writers belonging to various professions 
and by no means exclusively calvinistic. He first discusses Jean 
de Schelandre, a soldier-poet, known as the author of Tyr et Sidon. 
The documents he has discovered concern rather his older brother 
Robert, captain in the service of the United Provinces, but it is 
reasonable to accept the statement of CoUetet that Jean also took 
part in the war. This gives M. Cohen an opportunity not only 
to study in detail the poems of Schelandre that have to do with 
the conflict between the Dutch and the Spaniards, but also to 
describe the life of French mercenaries in the Low Countries dur- 
ing the early part of the century. 

The second division of the work is devoted to scholars and 
students who went from France to the University of Leyden. 
From its foundation this institution was a center of propagation 
of French ideas. Two of its original faculty of eight were French- 
men. Among its distinguished professors were, in theology, Da- 
neau, Du Jon, Rivet ; in law, Doneau ; in philology, J. J. Scaliger 
and Claude Saumaize.^ The direction of its garden was confided 
to a French botanist. Among its many French students were 

' The two last were under no obligation to teaeh. A similar arrange- 
ment has been recently made at the University of Michigan and called an 
experiment in education. 



